










Violin I

Violin II

Viola

Cello

 
  




( = 88)

EXAMPLE 4.1
[F# and Gb difference]



 
  






















 
 
 
 

( = 69)






[warm]

[warm]

[warm]

[warm]

EXAMPLE 4.2
[Low cadence points]

  
  
  
  

 
 
 
 

Rit. 




















 
 
 







       




( = 69)

[separate]



EXAMPLE 6.1
[Basics of Bowing]




       


[slurred]







       [hooked]


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














 
 
 
 






( = 48)

EXAMPLE 7.1 
[Whole bow, smoothly]

ON the STRING

 
 
 
 

 
 
 
 

 
 
 
 
















   
   
   
   






( = 66)

EXAMPLE 7.2
[Slurred: slow]

   
   
   
   











     
     
     
     

( = 112)








EXAMPLE 7.3
[Slurred: fast]

     
     
     
     
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




     
     
     
     

( = 112)








EXAMPLE 7.4
[Detáché: Separate bows]

     
     
     
     











   
  



( = 60)




EXAMPLE 7.5
[Portato]

  
   
  
   




   
   











            
           




( = 112)




EXAMPLE 7.6
[Staccato]

    
    
                         






    
    

3













   
   
   
   






( = 80)

EXAMPLE 7.7
[Martellato]

   
   
   
   

   
   
   
   

   
   
   
   

   
   
   
   

   
   
   
   

   
   
   
   

   
   
   
   

   
   
   
   

  
  
  
  

   
   
   
   

  
  
  
  

   
   
   
   

  
  
  
  












   
    
    

( = 96)





[gently rocking]

[gently rocking]

[gently rocking]

EXAMPLE 7.8
[Slurred Staccato]

           3

3

3

3

   
    
    

 [gently rocking]


   
    
    

           3

3

3

3

   
    
    






          
3 3

   
    
    

  
   
    
    


   
    
    
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

















     
     

( = 160)




EXAMPLE 7.9
[Spiccato]

OFF the STRING




     
     

       
       
       
       




     
     

     
     

       
       
       
       






      
      
       
       

       
       
       
       

      
      
      
      

      
      
       
       

       
       
       
       

      
      
      
      











               

                  
      
         










( = 96)

EXAMPLE 7.10
[Slurred or Flying Spiccato]

      
         
               
                  









  
  







  
  
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









             
            
           
            






( = 88)

EXAMPLE 7.11
[Jeté or Ricochet]               

            
             
             

  
   

   
   

    
   

   
   






             
                
        
       





   
     

 
 















   

( = 80)

[sul ponticello]



EXAMPLE 7.12
[Sul Ponticello]

BOW PLACEMENT on STRING





   


   





[sul ponticello]


   
   


[sul ponticello]



   


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




   



   

[sul ponticello]


   



   


   
   



   
   



















      


      


( = 96)





[sul tasto]

[sul tasto]

EXAMPLE 7.13
[Sul Tasto]

  
  
  
  





[sul tasto]

[sul tasto]


     

     

    
 

 

   
















         
5 5




( = 52)


[flautando]

EXAMPLE 7.14
[Flautando]

         
5 5

         5 5





[flautando]          

5 5

         5 5

     
5     5




[flautando]

[flautando]
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




         
5 5

         5 5

         
5 5

         5 5

         
5 5

         5 5

         
5 5

         5 5

         
5 5

         5 5

         
5 5

         5 5














   
   

( = 160)




[col legno]

[col legno]

EXAMPLE 7.15
[Col Legno]




   
   

   


   
   


[col legno] 

   
   
   


[col legno]

   
   
   
   

   
   
   
   






   
   
   
   

   
   
   
   

   
   
   
   

   
   
   
   

   
   
   
   

   
   
   
   
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














( = 72)


EXAMPLE 7.16
[Tip of the Bow: shimmer]


 
 











 










 
 







 

 











 
 
 
 

( = 120)






[at the heal]

[at the heal]

[at the heal]

[at the heal]

EXAMPLE 7.17
[Heal of the Bow: intense]

 
 
 
 

 
 
 
 

   
   
   
   

 
 
 
 

 
 
 
 

   
   
   
   

  
  
  
  

 
 
 

 

 
 
 

 

 
 
 

 

  
    
  

 
 
 

 

 
 
 

 

  
    
  

 
 
 
 

















( = 72)


[dal niente]

EXAMPLE 7.18
[Dal niente]







[dal niente]







[dal niente]







[dal niente] 







































[al niente]

[al niente]

[al niente]

[al niente]




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







       

   

( = 88)

[sul ponticello]




[sul ponticello]

EXAMPLE 7.19
[Sul Ponticello to Ordinario to Sul Ponticello]




       

   

[sul ponticello]


       
       

   



      

       
       

   

[ordinario]

[ordinario]


[sul ponticello]

[ordinario]







       
       

   


       
       

   

[sul ponticello]




       

   




       

   

[sul ponticello]

[sul ponticello]











  
  
  
  

( = 96)






EXAMPLE 8.1
[Double Down Bows]   

  
  
  

  
  
  
  






  
  
  
  






 
 
 
 









 
 

 






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



















EXAMPLE 8.2
[Multiple Bows on Fermatas] 






























EXAMPLE 8.3
[Last note of a chord performed several ways] 

 
 
 














   
   

( = 160)




EXAMPLE 10.1
[Arco]




   
   

         


   
   


       


   
   


        
   
   

   
   

   
   

 

   
   

  

   
   

 
   
   
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





       
   
   

   
  
   






   
   
   
         

   
   
         
       


   
   
       



 
   
   

   
 

   

   
   
   

 

   
   


 

   
   
 









   
   

( = 160)




[pizz]

[pizz]

EXAMPLE 10.2
[Pizzicato]




   
   

         


   
   


[pizz]        


   
   


        
   
   


[pizz]

   
   

   
   

 

   
   

  

   
   

 
   
   







       
   
   

   
  
   






   
   
   
         

   
   
         
       


   
   
       



 
   
   

   
 

   

   
   
   

 

   
   


 

   
   
 
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







   
   

( = 160)




[pizz]

[pizz]

EXAMPLE 10.3
[Bartok Pizzicato]




   
   

         


   
   


[pizz]        


   
   


        
   
   


[pizz]

   
   

   
   

 

   
   

  

   
   

 
   
   







       
   
   

   
  
   






   
   
   
         

   
   
         
       


   
   
       



 
   
   

   
 

   

   
   
   

 

   
   


 

   
   
 







 



[two open strings]

EXAMPLE 11.1
[Doublestops] 

 


[bottom open string]







[top open string]







[both strings fingered]
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









  
  
  
  






EXAMPLE 11.2
[Double, Triple, Quadruple stops]  

  
  
  






  
  
  
  






 
 
 
 






  
  
  
  











               




( = 112)



EXAMPLE 12.1
[Arpeggios: violin]

               




  
       

    











               




            





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














           

( = 72)



EXAMPLE 12.2
[Arpeggios: cello]





           





                                              










           
sub. 





           
 sub. 





        














         


( = 96)



EXAMPLE 12.3
[Jumping between strings: viola]




   
     

     

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









     
     







( = 72)

EXAMPLE 12.4
[Arpeggios: tutti]

     
     




     
     




     
     
     
     






     
     
     
     






     
     
     
     

     
     




     
     




   
   

















 
   





EXAMPLE 13.1
[Natural Harmonics: Violin]

   




   




   




               
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









   


EXAMPLE 13.2
[Natural Harmonics: Viola] 


   






   







   


               










   

EXAMPLE 13.3
[Natural Harmonics: Cello] 




   





   





                  






 




EXAMPLE 13.4
[Artificial Harmonics: Pefect 4th] 

 



EXAMPLE 13.5
[Artificial Harmonics: Pefect 5th]

17











 


EXAMPLE 13.6
[Artificial Harmonics: Major 3rd] 




 

EXAMPLE 13.7
[Artificial Harmonics: Minor 3rd]






 





( = 72)

EXAMPLE 13.8
[Artificial Harmonics: Musical Line]    










   
 




( = 72)




EXAMPLE 13.9
[Artificial Harmonics: Distribution of Parts]     

     




   



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









   
   
   
   






( = 52)

EXAMPLE 14.1
[4-part Harmony]

 
 
 
 

   
   
      

 
 
 
 

















       
       


( = 52)

EXAMPLE 14.2
[Melody, Accompaniment (inner voices), Bassline]





   
       
       


  
       
       


   
       
       


 
       
       














     
          


[molto espressivo]

( = 52)

EXAMPLE 14.3
[The violin is not always the melody or highest note]





     
          
   [solo]



     
           

     
          
   

     
          
 
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









        
     
      
    

 







( = 88)

EXAMPLE 14.4
[Each line as independant]      

           
     
     

   
[pizz]

[pizz]

[pizz]

    
    
      
    

[arco]

[arco]

[arco]

[pizz]




   
   
 
 

   
   

















 

 
 



 






























( = 80)



EXAMPLE 15.1
[Bowed Tremolos: unmeasured]






     
   
    
    




 

 
 






  
  
  
 



























       

       


( = 112)




EXAMPLE 15.2
[Bowed Tremolos: measured]




          
         



       
       










      
      

       
       
   



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









 
 




( = 80)




EXAMPLE 15.3
[Fingered Tremolos: slurred, unmeasured]

 
 
 
 


 
 
 
 

 
 









 
 




( = 80)




EXAMPLE 15.4
[Fingered Tremolos: non legato, unmeasured]

[non legato]

[non legato]

 
 
 
 


[non legato]

[non legato]

 
 
 
 

 
 




















( = 88)



EXAMPLE 15.5
[Trills]




 



























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









 





( = 69)
[molto vibrato]

[molto vibrato]




EXAMPLE 15.6
[Molto Vibrato]

 
 
  
  
[molto vibrato]

[molto vibrato]














 





( = 69)
[senza vibrato]

[senza vibrato]




EXAMPLE 15.7
[Senza Vibrato]

 
 
  
  
[senza vibrato]

[senza vibrato]



















      
      







( = 72)

EXAMPLE 15.8
[Glissando] 

   
      
      



       
       


   

 

 
 







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












     


( = 120)


[LH only, no bow]

EXAMPLE 15.9
[Tapping fingers on the fingerboard]




  
     

[LH only, no bow]




     
     

     
     
     
     




[LH only, no bow]

[LH only, no bow]

   
   
     
     

    
    
     
     




     
     











    




( = 88)
[Sul G]



EXAMPLE 15.10
[Alternative fingering]

   




  







    





[Sul C]




   





  


















 




( = 72)
[con sord]



EXAMPLE 16.1
[Mutes and Hotel Mutes]




 

[con sord]

[con sord]




 
 



[con sord]






 

 


 
 




 











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















EXAMPLE 18.1
[Interpretation a la Sacconi]


 




 

 

 



 

        
3 3   









     

     3

     3

       
3 3

   









 





 





 



  




 














EXAMPLE 18.2
[Original intention]



( = 124) 



 





 

  
 

 


 



 

        
3 3   


 


        

      
  
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




 




     

     3

     3

[pizz]        
3 3

   




[arco]










 






 





 



  






 

  
   

  
 




      



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