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[Low cadence points]
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mp [warm]
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[Basics of Bowing]
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ON the STRING

EXAMPLE 7.1

[Whole bow, smoothly]
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EXAMPLE 7.2
[Slurred: slow]
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EXAMPLE 7.3
[Slurred: fast]
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EXAMPLE 7.4

[Detaché: Separate bows]
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EXAMPLE 7.5

[Portato]
(J=60)
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[Staccato]
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EXAMPLE 7.7

[Martellato]
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EXAMPLE 7.8

[Slurred Staccato]

(J=96)
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OFF the STRING
EXAMPLE 7.9

[Spiccato]
(J=160)
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[Slurred or Flying Spiccato]

(J=96)

EXAMPLE 7.10
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EXAMPLE 7.11

[Jeté or Ricochet]

(J=88)
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BOW PLACEMENT on STRING

EXAMPLE 7.12
[Sul Ponticello]
(J/=80)
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EXAMPLE 7.13

[Sul Tasto]
(J=96)
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EXAMPLE 7.14
[Flautando]
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[flautando]
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EXAMPLE 7.15

[Col Legno]
(J=160)
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[at the heal]

[Heal of the Bow: intense]

(J=120)

[Tip of the Bow: shimmer]
@=72)
EXAMPLE 7.17

EXAMPLE 7.16
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EXAMPLE 7.18
[Dal niente]
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EXAMPLE 7.19
[Double Down Bows]

(d=96)

EXAMPLE 8.1
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[Last note of a chord performed several ways]

EXAMPLE 10.1

[Arco]

EXAMPLE 8.3
(J=160)
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EXAMPLE 10.2

[Pizzicato]
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EXAMPLE 10.3
[Bartok Pizzicato]
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EXAMPLE 11.1

[Doublestops]
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EXAMPLE 11.2
[Double, Triple, Quadruple stops]
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EXAMPLE 12.1
[Arpeggios: violin]
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EXAMPLE 12.2
[Arpeggios: cello]
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16 EXAMPLE 12.4
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[Arpeggios: tutti]
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[Natural Harmonics: Violin]

EXAMPLE 13.1

i

—

o

y 4N
A
ANIVJ

%

(e 4
D
oJ

%

- M




17

EXAMPLE 13.2

[Natural Harmonics: Viola]
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[Natural Harmonics: Cello]
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EXAMPLE 13.6

[Artificial Harmonics: Major 3rd]
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[Artificial Harmonics: Musical Line]
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[Artificial Harmonics: Minor 3rd]
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[Artificial Harmonics: Distribution of Parts]
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EXAMPLE 14.1

[4-part Harmony]
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EXAMPLE 14.2

[Melody, Accompaniment (inner voices), Bassline]
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EXAMPLE 14.3

[The violin is not always the melody or highest note]

J=52

nRH‘ | kHH_.' | nhHAv |
TTTe _v 1@4 _V T _V
\RH‘ | LHA_|‘ | \R\Av |
I 1 ]
L) L) L) .
TTTe _v ™ _V T _V ﬁ@
st T/ | | [TTel ol
el Tl i Y o
i _V e _v e _V A
‘T k\th_ i Y o«
el A I Y
] _V ™ _V i\ _V AF
e e/ T Tl
L] | LHH' | \RHAv |
M _v TTe _v TTT® _v here
Pl | kHHI” | nRHAv |
e i || (TR
T _v J:!v A._V
e e Y Rnim ¥ MMT\
\RH‘ | l\Hﬁ‘ | \RHAv |
e _v e _V e _V b
nRH‘ | kHA_.' | nhHAv | '\\w
n\H‘ | kHH_.' | nhHAv | ‘v
fv ud_v \A._V = ]
it “Trel Rt Y 3 |~
n\H‘ | kHH' | nhHAv |
TTTe _v \\ww _V T _V
\RH# | LHA’ | \R\Av |
L == i 1

e YN Y
%) )
e Y LK ain Y N

A @Y ol | A @Y [~ Y

IO O 22 2

[molto espressivo] mf



20

[ [ [ [
~ ~
o™ o™
CA Bu\r r Jﬁob A w}a/ ™
—CAM  _C[[TeeA
%
sCAmll &[T o3 A
o o \\\M A
‘H-.
I
3
g & Rl
& _
Ly
1 1 ~ Ohm m
v |0 w8 il
A AT Hm: N
STREA
~t i~ W o .ANWI\/
. >
MHH \A_|'.
" .umwm> FAN
S
] v
K\A. A oo ~4
N
EH\A- .
LY N o
= LN H l
= el NP tn. L Y i A
A% © o] s
Ar. S C 17 A
)
AR w Pal Pin!
3 C R = A
- SR AR 'Y RSy R
o Bt
S M3c -
= %0 - -
wm 5 o_w e ﬁ e ﬁ ~A
MELER Y e < e
NG NG N,

EXAMPLE 15.1

[Bowed Tremolos: unmeasured]
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[Bowed Tremolos: measured)]
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[Fingered Tremolos: slurred, unmeasured]

EXAMPLE 15.3
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[Trills]
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[Molto Vibrato]
(/= 69)

22 EXAMPLE 15.6
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EXAMPLE 15.7
[Senza Vibrato]
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[Glissando]
(=72

P’ A
.. O U@
ey Q1
1

ANV

-

[y
[y

A&

A &

NS

te
o

(e

A

Al

15




23

[LH only, no bow]

[Tapping fingers on the fingerboard]
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EXAMPLE 15.9

LI
. LI
0 k4
UM kg
] L
! LI
NI S
[ iR
e Aru.d Ar\wt
S IE31, " vi  iL
oroim W |
Mwzlns W |
o, 0
. LI
g k4
]
_ i |y [
(- .S
S5
_ |
I,
e > oo cca
N e & N

EXAMPLE 15.10

[Alternative fingering]
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[Interpretation a la Sacconi]

EXAMPLE 18.1

%

4
x

24
o 4

- K
s 3
I/
b 3

—

b el

EXAMPLE 18.2
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